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Although I collect luscious commercially 

printed fabrics by the bins and bins, I 

don’t often use them in my artwork. 

I prefer to paint fabrics and papers, 

making my own marks on each surface. 

Sometimes I’ll add layers of paint and 

dye to commercial prints, altering the 

designs, but mostly I begin with neutral 

materials and apply paints in various 

ways to create fresh color and texture. 

This project incorporates several 

techniques using Gelli plates to add 

layers of color to assorted papers, 

creating a stash of vibrant hand-painted 

paper for collage work. After the paint 

has dried, the papers are cut up and 

arranged onto a fabric canvas. The 

collage is then machine-stitched using 

a free-motion foot to add linear detail 

and depth. And the result? A playful 

collage with colorful paper accents all 

stitched together in an informal and fun 

presentation.

InstructIons

Create a stash of hand-painted 
papers
1. Squeeze a few drops of paint directly 

onto the Gelli plate and spread it out 

using the brayer. Use a few different 

colors depending on your preference. 

The colors will blend together with 

increased rolling. Place a piece of 

paper onto the wet paint surface and 

press it with your hands. Gently peel 

up the paper and set it aside to dry.

Note: A separate clean brayer can be 

used to press the paper on the wet paint 

instead of pressing with your hands but 

is not necessary. I prefer an imperfect 

organic print rather than a flawless layer 

of color. Uneven pressure will create 

different degrees of color depth, yielding a 

richer assortment of papers to use. 
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Materials
• Gelli Arts™ Gel Printing Plate 

• Brayer

• Assorted papers, such as pages 

from old books, clean delicatessen 

sandwich wrap, maps, ledger paper, 

and photocopies on printer paper

• Acrylic paint (I use Artistic Artifacts 

Fluid Textile Paint.)

• Baby wipes

• Acrylic soft gel medium

• Canvas substrate, approximately  

12" x 14" (I use dropcloth canvas from 

a home improvement store.)

• Paintbrushes

• Water cup

• Scissors

• Assorted stencils and stamps

• Sewing machine with free-motion 

capability 

• Black medium-weight thread 

• Plastic table covering
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2. Repeat this printing process on 

additional papers to create a base 

layer of color on each piece. I 

generally don’t clean the printing 

plate when switching colors, instead 

opting for the surprising bits of 

dried color which transfer during 

subsequent prints. A baby wipe 

works well for cleaning the plate.

3. After the first layer of paint has 

dried, experiment using stencils, 

stamps, and marking tools to build 

up additional layers of color and 

texture. Squeeze a few drops of 

a different paint color onto the 

printing plate and spread it with a 

brayer. Place a stencil over the wet 

paint, and then lay a previously 

printed paper on top of the stencil. 

Press with your hands to print the 

stenciled image onto the paper. Peel 

up the paper to reveal the altered 

print. Adding additional layers of 

paint to your papers will develop 

richly textured prints. 

4. Try using assorted stamps and 

household objects as printing tools. 

Simple designs work best, since 

finely etched stamps will lose their 

detail. First, roll out a thin layer of 

paint onto the printing plate. Press 

a rubber stamp directly into the wet 

paint. This will lift some of the paint 

from the plate. Lay a painted paper 

onto the plate and rub gently. The 

new design will show up in varying 

degrees depending on how much 

color contrast you have used. 

5. Try a rubber pencil eraser or an 

empty thread spool as a stamp. The 

opposite end of a paintbrush makes 

a nice marking tool as you can 

gently draw lines into the wet paint. 

Note: Use caution when drawing with 

pointed objects since they can permanently 

score the surface of the printing plate.

6. By combining these simple 

techniques you can build simple 

textures or complex layers of color 

and design. Using papers with text 

or patterns are interesting if the 

layers of paint are kept thin. This 

allows the original marks on the 

papers to show through. Let all of 

your painted papers dry thoroughly.

Creating your collage
1. Add some background color to 

the canvas substrate, if desired, by 

brushing on a thin layer of paint. Too 

much paint will be difficult to stitch 

through so a light layer with a dry 

brush or watered down paint is best. 

Allow the canvas to dry thoroughly.

2. Cut the painted papers in simple 

shapes to create your design. 

Overlapping a few layers of paper 

is possible but avoid thick layers 

which are difficult to stitch through. 

Using a paintbrush, spread slightly 

watered-down gel medium onto 

the canvas and lay the paper down. 

Paint a coat of the gel medium on 

top of the paper insuring that all 

edges are secured to the canvas. The 

gel medium will glue the papers to 

the canvas. Avoid using thick layers 

of gel medium since this will hinder 

the stitching and might gum up the 

sewing machine needle. 

3. Continue to build the collage. Allow 

the composition to completely dry 

before moving to the next step.

Adding details with stitch 
1. Set up your sewing machine in free-

motion mode with black thread 

on top and in the bobbin. Pull the 

bobbin thread to the top of the 

collage. Loosely trace the paper 

shapes with stitched lines, securing 

all edges and bits of paper. Adding 

additional detail and stitch lines will 

further enhance the artwork. 

Tip: For an informal and fun look, go 

over the lines several times and don’t 

worry about staying on the edge of the 

design. Seeing the black thread is part of 

the composition. Think of your sewing 

machine needle as a pen and draw in 

additional designs.

2. Artists present their work in 

different ways. Often I’ll layer the 

finished collage on a piece of black 

felt and stitch around the edge. 

Sometimes I position the piece in 

an empty frame without the glass. 

I’ve even mounted my artwork on a 

shutter. The final presentation is all 

up to you. 
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